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Vittre: Pro Aedibus Vitrers, 4
hammers, cast giass

Phota: Lynsey Wngnt

oractice or

13 }’-’J‘N\ﬂ(} numoer or
~NOo have used glass within
these individuals as
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glass by these artists is
ng glass to engage in a

anguage of contexl. Aspects of transparency, translucency,
ight. cpagueness, fragility, sharpness, containment and the
ist goes on, are qualities of fascination and purpose

However, glass artists addressing similar subject matter find

themselves ostracised by the ‘art’ establishments of Brtain
The glass arust has to face the fascination of te |
dialogue befaore the content, concept and presence of therr
vork will be crnitically examined. Why?

society where a need exists 0
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And, if the

n this contemporary

sphere are of 3 fine art nature then surely

another institution like the Tate Gallery

should be collecting and axnibiting the
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So whose respensibi Ity 151t to C

awareness and
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interpretations of glass to occur?
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Shital Pattani

1 Interview by Geraldine Rudge with Oliver
Watson in GLASS magazine No. 58
published by Urban Glass: New York
Contemporary Glass Center.



Max Jacquard, ‘New London Glass Exhibition

often feel torn between revealing the
inherent beauty of glass and finding my own
vaice within it. In this sense | have much in
cecmmon with other young glassmakers
who have grown out of the craft tradition
and aspire to

produce work

communicates ideas beyond the pleasingly

which

decorative

When | left

the display shelves of craft shops and

galleries. A fascination with natural
growth patterns initiated a series of
bowls based on fossils and the Fibonacc
series. This led me to explore more three
dimensional pod like forms which
seemed to embody the ‘life force’
nitally taking the shape of vases, they

aventually became liberated from the

aping t

Jecgorative

New Br

the world of glass,
voice to the est

maintaining integrity as makers the new generation or

artsts 1s pushing the boundaries of context and mean:

therr work, giving glass a wvitality and
contemgporary culture

Max Jacquard is currently working with Nazeing Glass Works
towards an installation by sculpture Michael Marriot. He will
be running a three-day workshop at Daedalian Glass,
Stalmine Lancs in August 1999,
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